Trombone

Chord Building Lip/Natural Slurs

Brian Scarborough
1.) Triads Descending by Half Step - Major, Minor, Diminished, Augmented
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o Trombone
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Exercise can be continued into the trigger register.

Variations - As you add higher pitches, note that you may need to use alternate positions for the
lip/natural slur. In addition to these, you can omit or repeat pitches for additional variation
possibilities. You can also start on the top note of each excercise for even more variation possibilities.
Continue these into the upper register and into the lower register with the use of a trigger or by using
false tones. You may also add a pitch bend or glissando at the end of each of these exercises - see 1f.
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Trombone

2.) Triads Ascending by Half Step - Major, Minor, Diminished, Augmented
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4 Trombone
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Exercise may be continued into the upper register.

3.) 7th Chords Descending by Half Step - Major 7, Dominant 7, Minor 77, Half Diminished 7,
Diminished 7, Augmented Major 7. As before, variations may be used as desired.

Excercise can be extended to include b5 major 7, b5 dominant 7, #5 dominant 7, minor/major 7, etc.
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Trombone
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Trombone
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Exercise can be continued into the trigger register.

4.) 7th Chords Ascending by Half Step - Major 7, Dominant 7, Minor 77, Half Diminished 7,
Diminished 7, Augmented Major 77

In these exercises, the first time there is an option for multiple slide positions, they are both notated.

After that only one is notated. Some alternate slide positions will require a glissando. Also, there are
alternate possibilities beyond #3, but they are not notated here. Feel free to explore these as you wish.
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Trombone
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Trombone
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Exercise may be continued into the upper register.
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